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MANOZXZ ZTEDANIAHX = loTopikde TéEXVNg

AnunTtong Koukoc “piunoic” kar ‘noinolc”

Apaye n TéExvn CUPNANPEWVEI TN PUON SNUIoUPYWOVTAG 6oa dev BEANCE
va QTIGEEI 0 BebG; H unnwg, NAAI, n Téxvn dnuioupyei U’ €vBeTo TpONo
Hiav GAAN npaypaTikdTNTa Nou dpa NapdANAC NPog TN GpUOIKNA;

Eite 6uwg €701, EiTE AMIDOG, PAVETAI NWS N TEXVN, CUMNANPWYOVTAG
TN QUOIKA Pag epnelpia, dUvaral eninAéov va Ty unepRaiver kal dpa
va unv TauTi¢eTal 4’ QutAv va pnv Tn JIYeital.

‘HONn and Tov 180 aibva, dnAadn and Toug NPwToug PouavTikoug,
TO avwTéPw OANUUA €naye va €xel 1IoXU.

H apiototeAikh “Miuncig” Tng uong, and Tnv Téxvn Tng,
peTapoppwveTal o “lMoinciv’, dnAadn oe uNEPRacn TNG PUOIKNAG
npEAyuUaTIkGTNTAG, € NOINTIKA avaniacn Tng. ETol, n eupwnaikni
aiobNnTIKA Eavakepdilel Npog véa xprion dUo EANVIKOTATEG AEEEIG:
Mimesis kai Poiesis.

O Anpritpng Koukog gival évag {wypdeog, 0 ornoiog oe KEBe Tou
npoondBeia eNBIOKEI AUTAV aKPIBWS TNV UNEPRacn, autdv Tov

€NavakaBopIoud avApesa oTNV aloBNTIKA EUNEINITl KAl TNV NOINTIKA
epunveia Tou kéopou. H {wypagikn Tou Ba pnopoUce otevd va BewpnBei
WG Tornoypagia kar PANcTa agpnpnuévn 1 Aupiki. Kar’ ouciav, eival éva
JETaIXUIO, Hia KaTaypa®nr, OXI TNG PUOIKNAG EIKOVAG N TNG ONTIKAG
QaIoBNTIKAG, M TNG PUOIKNAG EVEPVYEIAS KAl TNG OMTIKAG AnoKAAUWNG,.
2T0UG NIVAKEG TOU EKPAYVUVTAI JOPPOMAQCTIKOT IIKOOKOGHOI, EVW N
nAaTIA NIVEAIG TOU XTICEI TIG POPUES W’ €va aicBnua JouoIko.

270V KOOWO Tou Koukou dev undpxel okoTédl i okId" Jovaxa pwe.

To pWG UNOCTACIONOIEITAl OE XPWHAa Kal avaAapBAveEl va dNUIOUPYNGEl
TOV KOOHO TWV EIKOVWY, TO GUUNAV TWV HOPPV.

Moinoig r Miunaoig Aoindv;

lMa Tov Kouko dev TiBeTal kav epwtnua. H Zwypadikn Tou, 1pi1didouca
kal Beppn, eival oav va Aéel, Nwg €av n eikovonoinTikn diadikacia dev
UNoPE( va OUCXETIOOET Aeca e TO NOINTIKG YEYOVOG, TOTE BEV EXEl
AOyo Unap&ng Tinote dAO....

MANOS STEPHANIDIS  Art Historian

Dimitris Koukos “‘mimesis” and "poiesis’

Does Art perhaps supplement nature by creating all that God did not
want to create? Or does Art perhaps create in a divine way another
reality which acts parallel with nature?

Either in one way or another, it seems that Art by supplementing and
surpassing nature in such a powerful way, neither identifies with it
nor imitates it.

Already, since the 18th century and more specifically from the Neo-
Romantic era, the higher dilemma was no longer valid. The Aristotelian
“Mimesis” where nature from art becomes metamorphosized into
“Poiesis”, in other words surpassing nature’s reality in its poetic form.

So, European aesthetics once again attain two new and very Greek
words: Mimesis and Poiesis.

Dimitris Koukos is an artist who with every effort aims at this very

transgression, the boundary between the aesthetic experience and

the poetic interpretation of the world. Koukos art could be narrowly
considered landscape painting and even abstract or lyrical.
Essentially though, it is the recording not of the natural image or

of a visual sensation, but of nature’s energy and of visual discovery.
Morphoplastic microcosms explode from his paintings while his wide
brushtrokes create forms with a musical feeling.

In Koukos world darkness or shadow do not exist; only light. This
light becomes colour and attempts to create a world of images,

a universe of forms.

Poeisis or Mimesis then?

For Koukos, this is not a question. If the formation of these images
cannot be directly compared with the poetic reality, then is no
reason for existence.

Nothing else...

AnpnTeng Koukog ® Mikpn Avadpoun
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Ap IQANNHZ BAZINAPAY + AleuBuvwy YUuBouioc INFOTE

H CwypapIkN: UIa KABNKEPIV EKPOACN

OTOUC XWPOUC EOYAOIAC

H INFOTE, péAog tou AiktUou yia Tnv ETaipikn Koivaviki EuBuvn,
dlakpiveTal 6’ OAEQ TIG DPACTNEIGTNTEG TNG YIa TNV €UaICONGia TG Kal
TNV UPNAA KOIVWVIKA TNG EUBUVN. ZTO PETPO TwV SUVATOTATWY TNG, €ival
oTaBepd apwydq oe OPACEIG KAl EVEPYEIES, MOU NPOAYOUV TNV
Kolvwvia, TNV NaIdeia Kal Tov MOAITIoUO.

Ki autd, yiati niotedoupe, 6Tl 0 ENIXEIPACEIG OTOV TOMO PG NPENEI va
€XOUV KOIVWVIKN €UBUVN Kal, dnwg oTnv apxaia ABnvdiikr MoAiTeia,

va EVOIAQEPOVTAl EUNPAKTA Yia TNV BEATIWON TOU KABE NOAITN.

MEeTd TNV, Katd Koivi opoAoyia, dkpwg enmuxnuévn cuvepyaoia e INFOTE
e 1o Mouceio Mnevdkn (OktaBpiog — NoépBpiog 2006), yia Tnv avadpouiki
€kBeon Tou dlakekpipévou EMnva {wypdpou NONDA (Enapevavda
ManadénouAou), anogacioapie va dNUIUPYNCOULE TO NMPOYPAUUa «XPYZEX
EKOEXEIZ - H eikaoTKA NapépBacn oToug XWPEoug SOUAEIGS».

H npwToBoulia auTr €xel anWTEPO OTOXO, VA YVWPIOE! KAl TO EUPU KOIVO,
nwg n INFOTE avaBabuicer Toug Xhpoug Epyaciag HETAPEPOVTAG OE
auToug TNV TEXVN Kal ENavAQOPTICOVTAG TN AEITOUPYIKOTNTA TOUG.

ME TIC OKEWEIG AOINOV QUTEG, ANOPACIOAIE VA OPYAVWVOULE NEPIODIKA
QVOBPOUIKES EKBECEIG EMIAVWY KOMITEXVWY OTOUG XWDPOUG EQYACIAG

kal EunnpETong Tou koivou TG INFOTE, otnv 006 Apahiag 32. EdW,
NAPAMNAQC [E Toug £pYalOUEVOUG Kal TO KOIVG Mou oUVAANGooETal adf
pag, Ba éxel Tn ovadikh EUKAIRIa Va YWwPIZEl OUCIAOTIKOTEPA TNV TEXVN KAl
VA CUYKIVEITaI and auThv kal OxI anAdg va dIOKMEPAIWVE! TIG UNOBECEIC TOU.

AutA n npwtdTunn Npoo®opd Tng INFOTE &ekivd e To ywoTd {wypdpo
Anpriton Kouko. Tithog T ‘ExkBeong: «Mikpri Avadpopri».

H INFOTE nioTeUel, 6T he TNV npwToouAia TG auTtr, CUUBGANEI GTO
YEVIKOTEPO GTOIXNWA TOU MOATICHOU OTOV TOMO JAg, Kal ....0ag NEPIPEVE!

Dr IOANNIS VASSILARAS = INFOTE C.E.O.

Painting: An everyday expression in the workplace

INFOTE, a member of the Corporate Social Responsibility Network,
is distinguished in all its activities for the sensitivity and high social
responsibility it displays. To the extent possible, the company
consistently supports activities and actions that promote society,
education and culture.

The reason is that we believe businesses in our country should have
a social responsibility and be actively interested in the improvement
of every member of society on the standards of Ancient Athens.

After the admittedly very successful cooperation of INFOTE with the
Benaki Museum (October-November 2006) in organizing a retrospective
exhibition of the famous Greek artist NONDA (Epameinondas
Papadopoulos), we decided to launch the program “GOLDEN
EXHIBITIONS - an artistic intervention in the workplace”.
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Dimitris Koukos = A Short Reference to the Past

The primary aim of this initiative is to make known to the wider public
that INFOTE is upgrading the workplace by bringing art into it and
recharging its functionality.

With this concept in mind, the company decided to hold occasional
retrospective exhibitions of Greek artists in the workplace and the
service point in 32, Amalias Avenue, in the center of Athens.

In this way, both our employees and the people that visit us will learn
about the essence of art and feel moved by the exhibited works instead
of simply attending to their business affairs.

This innovative offer by INFOTE will begin with the well-known artist
Dimitris Koukos. The title of the Exhibition is "A short reference to the
past”. INFOTE believes that contributes with this initiative to the general
promotion of culture in our country and.....will be waiting for you!




Kapékha, 1970 = Téunepa oe xapTi, 35 x 50 ek,

01

Kapékha, 1970 = Téunepa oe xapTi, 35 x 50 ex. 0

Chair, 1970 = Tempera on paper, 35 x50 cm

Chair, 1970 = Temperaon paper, 35 x50 cm

AnpnTtpng Koukog B Mikpn Avadpopn

diyoupa, 1973 = Ad&dI oe pouoaud, 70x 100 ex.

Figure, 1973 = QOiloncanvas, 70x 100 cm

Dimitris Koukos = A Short Reference to the Past
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Ano 10 yupvo VUKTOg, 1971 1 Téunepa oe xapTovi, 35 x 50 ek, 04 A6 10 YUVO VUKTOG, 1971 1 Téunepa o xapTdvl, 35 x 50 eK.

From night nude, 1971 = Tempera on cardboard, 35 x50 cm From night nude, 1971 = Tempera on cardboard, 35 x50 cm

ARG TO Yupvo VUKTOG, 1971 1 Téunepa oe xapTovl, 35 X 50 k.

6 Ano 10 yupvo VUKTOG, 1971 11 Téunepa oe xapTovl, 35 x 50 €. o7

From night nude, 1971 = Tempera on cardboard, 35 x50 cm From night nude, 1971 = Tempera on cardboard, 35 x50 cm

AnpnTtpng Koukog B Mikpn Avadpopn
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®diyoUpa otn P6d0, 1971 = AddI o€ x0pTdVI, 35 X 50 €K,

Figure at Rhodes, 1971 = Qilon cardboard, 35 x50 cm

Dimitris Koukos = A Short Reference to the Past
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Ané Tn MutiAnivn, 1973 1 AGdI oe oucaud, 50 x 70 ex.

09

From Mytilene, 1973 = Oilon canvas, 50x 70 cm

AnpnTtpng Koukog B Mikpn Avadpopn
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Ané T MutiArivn, 1973 = AGDI oe oucaud, 50 x 70 ex.

From Mytilene, 1973 = Oilon canvas, 50x 70 cm

Dimitris Koukos = A Short Reference to the Past
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Ané 1o otpatd, P6dog, 1974 = AKpUAKO OE xapTovl, 30 X 20 eK.

"

From the army, Rhodes, 1974 = Acrylic on cardboard, 30 x 20 cm

An6 1o otpaTd, POdog, 1974 1 AKOQUAIKO OE XapTOVI, 35 X 35 €K,

From the army, Rhodes, 1974 = Acrylic on cardboard, 35x 35 cm

AnpnTtpng Koukog B Mikpn Avadpopn

Ané 1o otpatd, P6dog, 1974 = AKpUAKO OE xapTovl, 50 X 35 €K,

From the army, Rhodes, 1974 = Acrylic on cardboard, 50 x 35 cm

Anb 1o otpaTd, POd0og, 1974 11 AKOUAIKO OE XapTOVI, 50 X 35 €K,

From the army, Rhodes, 1974 = Acrylic on cardboard, 50 x 35 cm

Dimitris Koukos = A Short Reference to the Past
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Ané o Mapiol, 1975-1976 MikTA Texvikn, 20 x 30 K.
From Paris, 1975-1976 Mixed media, 20 x 30 cm

51
Ané To Mapiol, 1975-1976
From Paris, 1975-1976

MIKT Texvikn, 25 x 30 ex.
Mixed media, 25 x 30 cm

AnpnTeng Koukog ® Mikpn Avadpoun

Ané 1o Mapiol, 1975-1976
From Paris, 1975-1976

MikTh Texvikn, 30 x 60 k.
Mixed media, 30 x 60 cm

Dimitris Koukos = A Short Reference to the Past
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diyoupa Mapiol, 1975
Figure Paris, 1975

AKDUNIKO O XaPTH, 24 X 29 €K,

Acrylic on paper, 24 x 29 cm

18

AnpnTeng Koukog ® Mikpn Avadpoun

diyoupa Mapiol, 1975
Figure Paris, 1975

Dimitris Koukos = A Short

AKPUAIKO o xapTi, 18 x 20 K.

Acrylic on paper, 18 x 20 cm

Reference to the Past

15
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®iyoupeg otn POS0, 1977 11 AKPUAIKO OE xapTovl, 70X 50 €K,
Figures at Rhodes, 1977 = Acrylic on cardboard, 70x50 cm

AnpnTtpng Koukog B Mikpn Avadpopn Dimitris Koukos m A Short Reference to the Past
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And 10 YUuvO VUKTOG, 1972 1 Téunepa oe xapTi, 20 X 25 ek, Ano 10 yupvo VUkTOg, 1972 1 Téunepa oe xapTi, 20 x 25 ex.

21
From night nude, 1972 = Tempera on paper, 20 x 25 cm From night nude, 1972 = Tempera on paper, 20 x 25 cm

diyoUpa, 1972 = Téunepa oe xapT, 20 X 25 €K,

o3 diyoupa, 1972 = Téunepa oe xapTh, 20 X 25 €K,
Figure, 1972 = Tempera on paper, 20 x 25 cm Figure, 1977 = Tempera on paper, 20 x 25 cm

24

AnpnTtpng Koukog B Mikpn Avadpopn

diyoupa, 1977 = AKPUNKO O XapTOVI, 35 X 50 EK.
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Figure, 1977 = Acrylic on cardboard, 35 x50 cm

Dimitris Koukos = A Short Reference to the Past
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Aiyiva, 1981 = AddI oe poucapd, 60 x 50 ek,

Aegina, 1981 = Oilon canvas, 60x 50 cm

26

Anpntong Koukog = Mikon Avadpoun

Aiyiva, 1981 = AGdI e uoucapd, 50 x 40 ek,

Aegina, 1981 = Oilon canvas, 50x40cm

Dimitris Koukos = A Short Reference to the Past

27
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Tonio, 2006 = AkpUAIKO oe pouoapd, 207 X 125 ek,

Landscape, 2006 = Acrylic on canvas, 207 x 125 cm

b il

Trivog, 1999 = AKpUAIKS o€ poucaud, 140x 175 ex. o8

Tinos, 1999 = Acryliconcanvas, 140x 175¢cm

Wuxikd, 2006 = AxpUAIKS oe poucapd, 200 x 130 ex.

30

Psihiko, 2006 = Acrylic on canvas, 200 x 130 cm

22 m AnpnTeng Koukog ® Mikpn Avadpoun Dimitris Koukos m A Short Reference to the Past m 23
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Xiog, 1998 = AKPUAIKO O€ uoucaud, 95 x 80 ex.
Chios, 1998 = Acrylic oncanvas, 95x80cm

'S

Trivog, 1998 = AkpUAIKO o poucapud, 200 x 150 k.
Tinos, 1998 = Acrylic on canvas, 200 x 150 cm

31
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AnpnTeng Koukog ® Mikpn Avadpoun

YUvBeon, 2006 = AKpUAKO o€ Jouoapd, 40 x 60 ex.

Composition, 2006 = Acrylic on canvas, 40 x 60 cm

Dimitris Koukos

A Short Reference to the Past

33
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>UvBeon, 2006
Composition, 2006 = Acrylic on canvas, 50 x50 cm

AKPUAIKO O Joucapd, 50 x 50 ex.

34

AnpnTeng Koukog ® Mikpn Avadpoun

2 UvBeon, 2006
Composition, 2006 = Acrylic on canvas, 100 x 150 cm

Dimitris Koukos

AKPUAIKO o€ pouoapud, 100 x 160 ex.

A Short Reference to the Past

35
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Tévig, 2002 = AKPUNIKG o€ ouoaud, 35 x 50 ek,

Tennis, 2002 = Acrylic on canvas, 35 x50 cm

AnpnTtpng Koukog B Mikpn Avadpopn

Epnodia, 2002 = Akpulikd oe poucapd, 70 x 50 ek,
Obstacles, 2002 = Acrylic on canvas, 70x 50 cm

Mnkog, 2002 = AKPUAKO o€ oucapd, 200 x 150 ex.

38

Long jump, 2002 = Acrylic on canvas, 200 x 150 cm

Dimitris Koukos = A Short Reference to the Past

m 29
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Y€pIpog, 2005 = AKPUAKO O Jouodpud, 207 X 142 ek, a0

Serifos, 2005 = Acrylic on canvas, 207 x 142 cm T0vBEsN, 2004 B AKOUNKO OF HOUGOG, 167 X 140 €k, P

Composition, 2004 = Acrylicon canvas, 167 x 140cm

Pod0g, 2004 = AKPUAIKS o€ poucaud, 100x 70 ex.

ZEPIPOG, 2005 1 AKPUNKO Ot poucapd, 207 x 210 ex. P630g, 2004 1 AkpUNKS oe pouoapd, 150 x 200 ex.

40 42
Rhodes, 2004 = Acrylic on canvas, 100x 70 cm Serifos, 2005 = Acrylic on canvas, 207 x210cm Rhodes, 2004 = Acrylic on canvas, 150 x 200 cm

43

AnpnTtpng Koukog B Mikpn Avadpopn Dimitris Koukos = A Short Reference to the Past w31
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